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Al PROFILE RICHARD STILGOE

ichard Stilgoe was one of

the lucky ones, he says. As

a child he got music early

on. “It opens up so many

opportunities in your life.
It's been very exciting, every now and
then somebody claps = and for young
people particularly the need to be
clapped and approved of as opposed to
being told to shut up all the time is real
ly really necessary.”

S0 that's what he has been doing,
giving kids the chance to hear that
applause. For 20 years he's been doing
it as the presenter of the annual School
Proms at the Royal Albert Hall, and
there have been his own family con-
certs at the Roval Festival Hall. Ten
yvears ago he founded the Orpheus
Centre, giving young disabled people
the chance find fulfillment through
Music

MNow, as the new chairman of Youth
Music, he is spreading the word even
wider.

Stilgee’s own career, of course, has
been as a performer and writer, with

the lyrics of Cafs, Starlight Express

s Opera to his cred-

and The Phantom of

it. He gave away his rovalties on

atarl

t Express to a village in India,

and for some time it has been carning
that community £500 a day.

He was a choirboy at home in
Liverpool, having piano lessons from
the age of seven, but though he had a
teacher that saw his talent, it wasn't
plain sailing for him. One day he took

in the overture of the musical Oklaln
and asked to be allowed to play it

“He said 'No, it's rubbish’. What a
dangerous thing to say to an 11-year-
ald! - ‘I've got a pupil here who really
likes music and has got something he
really wants to play, so I'm going to try
and put him off’. It wouldn't happen
today, the ecology has changed, thank
God.”

His great good fortune was to be a
teenager at the time of skiffle - he had
a band, Tony Snow and the Blizzards,
which played Liverpool's Cavern Club
twice, “because they didn't believe we
could be that bad a second time, and
we were . It was an easy music (o
learn, three chords, and when young
people have got the hang of three they
want to be able to do four and drive, so
a generation of decent guitar players
was born, in spite of woeful school
music provision then.

He gives credit to the present gov-
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>> which vou ask the children what

music they want to do for a start”
Stilgoe says. “We call them music
makers instead of
because it's in English.”
And that is Youth Music's task, to
draw young people into music, and

amimateurs,

through music into a more confident,
more sociable, life.

“Chur first job is still to give peo-
ple their first experience of music” he
explains. “Our second job is to give
them second experience, which may
provide but we need to tell them
where to go.

“50 | think need better links with
music services and music teaching in
ite traditional form so that we can
pass people on.”

Our young musicians, as exem-
plified in the Schools Proms have
always been world leaders.
“Whenever they have a European
youth orchestra they have to have a
quota to stop it being entirely British.

“But the top of pyramid has
always been fine, what we're inter-
ested in is how wide the base of the
pyramid is. In a way, the Schools
Prom can be quite dangerous
because a minister can come along
and see that everything’'s fine,
because there will always be the
peaks on display. It's not what's hap-
pening on the top of the Empire State
Building that matters, though, it's
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WE ONLY SET OUT TO MAKE A NICE

o

NOISE BUT IF YOU CHANGE A LIFE
WHILE YOU'RE MAKING A NICE NOISE,
IT"S REALLY SOMETHING.

what's happening down in the
street.”

He pays fulsome tributes to his
predecessor, Gavin Henderson, but
as the new chairman he wants to see
Youth Music having a higher profile,
standing alongside the young people
as they perform rather than standing
in the wings. “Most of them won't
become full time performers, of
course, but it will make them a real-

1843 Born, Camberley, Surrey, March 28

195461 Liverpool College; Monkton Combe School, Somerset

1961-64 Clare College, Cambridge, choral scholar; member of
Footlights Revue

1964 Marries Elizabeth Gross (dissolved), two children

1960s-70s  Appearances on BEC current affairs programme
Mationwide, then on That's Life

1875 Marries Annabel Hunt (dissolved), three children

19705805 Tours one man show

1981 Libretto for Cats

1984 Libretto for Starlight Express

1984-2002 Two man show with Peter Skellern

1985 Libretto for Phantom of the Opera

1987 Presents Schools Prom for the first time

1988 Joins Michael Swallow in Share Music project

1998 Opens Orpheus Centre

1999 Trustee of Youth Music

2007 Chairman, Youth Music

10 Arts Industry 1 June 2007

ly good audience for whatever music
they choose to listen to” Stilgoe says,
“and it's just as important to train
CONSUMErs as it is to train performers
- perhaps we train too many per-
formers and then disappoint them.”

But Youth Music’s mission is
about what he calls “OC0SH music” -
out of school hours - and he has been
on the board of trustees since it was
set up in 1999,

“It's a difficult time when kids
leave primary school and suddenly
exam pressure gets going, and lot of
them give up music just at the time
when socially they need that feeling
of doing things with people” he says.

Some, aged 15 or 16, who have
even disengage from school alto-
gether. “Music can get them back in,
and we have examples of that - of
youngsters who have been excluded
from school and decided never to go
to school again, who have come into
one of our music workshops in one
of our actions zones, done some stuff
with us and asked to do more, and
we tell them “Back at school is where
you do more of it’.

“It's very thrilling, because we
only set out to make a nice noise but
if you change a life while you're mak-
ing a mice noise, it's really some-
thing.” &



